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as Dr. Boas generously recognizes, leaves no 
great opportunity for fresh elucidation. Prac- 
tically new ground, however, is broken in the 
author's discussion of Grimald's Christus Re- 
divivus and Archipropheta, Christopherson's 
Greek Iephthae, the manuscript Absalon of un- 
certain authorship, Worsley's Synedrium Ani- 
malium, Gager's Oxford plays, and the Cam- 
bridge comedies of Silvanus, Hispanus, and 
Machiavellus. It is the excellence and unique 
importance of the pages given to these plays 
which may perhaps excuse the expression of 
the otherwise presumptuous wish that the 
author might have seen fit to devote a larger 
proportion of his book to the little known de- 
partment of literature they represent. 

The present book is by no means a simple 
amplification of the forty-page essay on 'Uni- 
versity Plays ' written five years ago for the 
Cambridge History of English Literature. In 
addition to the change of scope already alluded 
to, there are not infrequent alterations of judg- 
ment, based on new information or maturer 
reflection. The interesting evidence proving 
that the English interlude of Thersites is an 
Oxford play (p. 20 f.) apparently came to the 
author's attention after the preparation of the 
earlier article, which makes no mention of this 
play. That the British Museum Stowe MS. play 
of Absalom is probably identical with the play 
of the same name known to have been written 
by Thomas Watson of Cambridge ; that Gammer 
Gurton's Needle was composed by William 
Stevenson ; that Halliwell's lost Dido was writ- 
ten in hexameter verse; that Byrsa Basilica 
(by J. Eicketts?) was roughly contemporary 
with the opening of the Eoyal Exchange in 
1570 ; that Anthony Munday wrote the English 
counterpart to Victoria, called The Two Italian 
Gentlemen; and that the notorious Prancis 
Brackyn, Eeeorder of Cambridge, is satirized 
in the Eeeorder of The Return from Parnassus 
are all current assumptions which Dr. Boas ac- 
cepted with little question in the Cambridge 
History, but which he sees reason to dispute in 
his later treatment. 

In a volume obviously prepared with the ut- 
most care by the author and printed by the 
nearly infallible Oxford Press it is surprising 



to find even the short list of apparent errata 
which follows: 

Preface, p. v, 1. 13, 'T e' for 'The.'— 
P. 18, 1. 1, ' eo-Hellenicn ' for ' neo-Hellenic.'— 
P. 18, 1. 18, ' tragedie ' presumably for ' trage- 
dies.'— P. 114, 1. 18, 'Richard/ apparently a 
slip of the pen for 'Richmond' (i. e., Henry 
VII) : ' Bernard Andre, who had accompanied 
Richard on his invasion of England.' — P. 227, 
1. 14, ' ther ' for ' other.'— P. 413, Index. The 
page reference after 'Thersites (the English 
play) ' should be ' 20, 21 ' rather than ' 21-2 ' 
as given. On page 254, 11. 18 ff., occurs the only 
serious error the present reviewer has noted. In 
a quotation from Stringer's account of Queen 
Elizabeth's second visit to Oxford as printed 
in Nichols, Progresses of Elizabeth, occurs the 
following gibberish : " ' a long tedious oration 
made unto hir by the Junior Proctor of the 
University, about a mile from the in the very 
edge of their bounds or liberties towards city, 
Shotover.'" The italics are, of course, mine. 
In the second edition of the Progresses of Eliza- 
beth (1823, Vol. Ill, p. 160) the passage itali- 
cized is given in the following obviously cor- 
rect form : ' about a mile from the City, in the 
very edge of their bounds or liberties towards 
Shotover.' Reference to the printed page will 
show that the nonsense is chargeable not to 
Dr. Boas but to the compositor's accidental mis- 
placing of the word ' city/ in altering the align- 
ment after proof had been corrected. 



Tucker Beooke. 
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THE EELIGIOUS DEAMA OF THE 
GEEMAN" MIDDLE AGES 

La theologie dans le drame religieux en Alle- 
magne au moyen age, par Georges Duriez. 
Lille, Bene Giard, 1914. 8vo., 645 pp. 

Les apocryphes dans le drame religieux en 
Allemagne au moyen age, par Georges 
Duriez. Lille, Eene Giard, 1914. 8vo., 
112 pp. 

Taking the words of Creizenach: "Le 
dramaturge n'invente rien, il emprunte tout 



152 



MODERN LANGUAGE NOTES 



[Vol. xxx, No. 5. 



an theologien " as basis, Duriez sets out in his 
book La theologie to search for the sources of 
the theological accretions with which the me- 
dieval dramatists have adorned the simple 
Christian story as told by the Gospels. These 
sources, according to Duriez, are "bibliques 
(Ancien et Nouveau Testament) et extra- 
bibliques, mais encore th£ologiques (tradition, 
apocryphes, Liturgie, Peres, docteurs, exegetes, 
commentateurs, mystiques" (p. 18). 1 The 
sermon, which likewise influenced the drama, 
he leaves out of consideration for the present. 
"M. l'abb& Petit de Julleville preparant en 
ce moment un travail sur le sermon au moyen- 
age en AUemagne, la comparaison sera par la 
suite plus aisee" {ibid., Note 27). 

The task Duriez sets out to accomplish in 
this bulky volume is in his own words : 

" Partir des mysteres insondables de la Trinite, 
de l'Incarnation et de la Eedemption, denom- 
brer les habitants du ciel et ceux des enfers, 
raconter la creation de l'homme et son exil du 
Paradis terrestre, passer en revue les Patri- 
archies et les Prophetes, suivre Jesus dans sa 
vie cachee et dans sa vie publique, decrire sa 
Passion, sa mort, sa resurrection et son Ascen- 
sion, retracer la vie de sa Mere et celle de son 
negateur, 1' Antichrist, pour conduire mes lec- 
teurs, apres les horreurs du jugement dernier, 
a la beatitude eternelle du ciel" (p. 637). 

For his book Les apocryphes, for which he 
has reserved the scenes based exclusively, di- 
rectly or indirectly, on the Apocryphal books, 
viz., " l'Interrogatoire de Jesus devant Pilate, 
avec : 1° la scene du Cursor, 2° des fitendards, 
3° des Defenseurs de Jesus, l'Incarceration et 
mise en liberty de Joseph d'Arimathie, la Des- 
cente anx Enfers, l'Assomption de Marie," he 
takes the keynote from Wulcker. In his schol- 
arly dissertation on the Evangelium Nicodemi 
in Occidental literature 2 Wiilcker (pp. 68-71) 
states that the Gospel of Mcodemus consti- 
tutes one of the sources of the religious drama, 
and the book under review tries to show to 
what degree the Apocrypha, especially the 
Gesta Pilati and the Transitus Beatae Mariae 

1 Wherever the page number alone is given the 
larger book is meant. 

2 Das Evangelium Nicodemi in der abendlandischen 
Literatur. Paderborn, 1872. 



Virginis, have inspired the medieval dramatists 
(Les apocryphes, p. 8). 

To trace the drama back to its theological 
source is a great task, and but few are able to 
handle it. 3 Theology is in this modern age a 
terra incognita for most of us. 

" La theologie, qui occupait une si grande place 
dans les etudes au moyen age, n'est plus guere 
en honneur de nos jours que dans les semi- 
naires" (p. 26). 

Where will you find in our day and generation 
a literary critic who is also a theologian ? And 
the impression one gets of these monographs 
is that the author is indeed at home in the 
dramatic literature of medieval Germany as 
well as in the teachings of the Church. One 
is almost inclined to say that the key-note of 
these treatises on the medieval religious plays 
is not only theological, but dogmatical and 
apologetical, if not homiletical. This is evi- 
dent from the author's " Discussions sur l'Eu- 
charistie" and "la veritable feglise" (pp. 
332-348) and " Puissance de Marie " (pp. 571- 
577), not to mention his "Conclusion," which 
is a fervent defense of the Church of Eome. 

Great as is the task of tracing back the 
drama to its theological source — "la theologie 
et le drame sont des domaines si etendus" 
(p. 637) — , Duriez has acquitted himself of it 
to the satisfaction of the literary critic as well 
as of the theologian. Now and then, however, 
the reader wishes that he had treated the dra- 
matical texts more critically. One gets the 
impression that the author did not always sub- 
ject his material to the searching light of 
textual criticism. Two instances may suffice 
in illustration. Duriez takes at its face value 
a stage direction in the Eger Play, which 
ascribes to Satan a long-winded lamentation 
over his fall from heaven (p. 67), while a 
critical study of the characters of Lucifer and 
Satan in this and the other scenes of the Pall 
of Angels brings one to the conclusion that it 

3 Some of the traditions upon which the English 
miracle plays were founded are very ably traced to 
their sources by Prof. Gayley in his illuminating 
book, Plays of our Forefathers, pp. 224-278 and Ap- 
pendix. Miss Bates treats this subject very super- 
ficially in The English Religious Drama, pp. 160 ff. 
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could not have been Satan who bemoaned his 
fall in words of remorse and anguish of soul. 
Satan was far manlier than Lucifer and sub- 
mitted to his fate without a single murmur. 4 
It is he who after the fall from heaven sum- 
mons up all his powers of oratory to cheer and 
console his crest-fallen and despairing lord and 
master. The superscription in the Eger Play, 
which credits Satan with this heart-rending 
tale of woe is as erroneous 5 as the stage direc- 
tion of the Vienna Easter play, which, strangely 
enough, ascribes the lamentations of the hell 
lord after his defeat at the hands of Christ 
(Hoffmann von Fallersleben, Fundgruben II, 
307, 11. 13-22) to Caiphas and Annas. 6 Duriez 
also considers Seltenfrum as a separate indi- 
vidual (p. 104), while this is only another 
name for the devil Tute villus. 7 

The reader will hardly find fault with Duriez 
for not confining himself to the period men- 
tioned in the title of his books, and including 
later texts even down to the Oberammergau 
Passion play of our own day. What consti- 
tutes, however, a great defect in these treatises 
on the medieval religious drama is the omis- 
sion of a few valuable medieval texts. One 
certainly cannot reproach Duriez for confining 
himself to printed texts and leaving out of 
account the manuscripts, which have so far not 
appeared in print. An author living in a for- 
eign country has good cause to congratulate 
himself if he can get hold of all printed texts, 
and should be reasonable enough not to expect 
German libraries and museums to send him 
manuscripts for examination. We should, how- 
ever, expect M. Duriez to know of the publica- 
tion of the Klosterneuburger Easter play by 
Pfeiffer. 8 He knows only of " quelques frag- 

1 Cf . p. 119 of my monograph Der Teufel in den 
deutschen geistlichen Spielen des Mittelalters und 
der Reformationszeit. Hespcria, Heft 6. GSttingen 
und Baltimore, Johns Hopkins Press, 1915. 

B Cf. ibid., p. 109, footnote. 

6 Cf . HSpfner, Untersuchungen zu dem Innsbrucker, 
Berliner und Wiener Osterspiel. Germ. Abhand- 
lungen, 45. Heft, p. 124. 

7 Cf. Der Teufel, etc., p. 98, note 3. 

8 Klosterneuburger Osterfeier und Osterspiel. 
Jahrbueh des Stiftes Klosterneuburg I (Wien, 
1908). Text pp. 27-40. 



ments publies au XIXe siecle par Bernard Pez 
dans son Thesaurus Anecdotorum d'apres un 
ms. du Xlle siecle de Klosterneuburg, qui, de- 
puis lors, a disparu" (p. 479 ). 9 This Latin 
text from the beginning of the thirteenth cen- 
tury, which has recently been found again, is 
of great importance to the student of the reli- 
gious drama. To our knowledge it contains the 
first and only scene of Descensus Christi ad 
Inferos in the Latin language. But this is not 
the only medieval text lacking in Duriez's 
works. We miss also the Sterzing Christmas 
play of the year 1511. Next to the Hessian 
play, to which it shows great similarity, 10 this 
text is the most interesting Christmas drama 
of which we so far have any record. It marks 
the point of decay of the religious drama, for 
some of its scenes might as well have formed 
a part of a Shrovetide farce. Strange to say, 
Duriez mentions this play in his list of works 
consulted, and yet ignores it in his text. Did 
it perhaps reach him too late to be incorporated 
in his work? If so, why not a note to this 
effect in the Conclusion? 

But M. Duriez states that he has consulted 
many other books, though we look in vain in 
his text for any mention of them. My essay on 
the prophet and disputation scenes in the re- 
ligious drama of medieval Germany " is men- 
tioned in his bibliographical list, but he seems 
to have profited very little by the reading of this 
little work. He would otherwise have found 
there the biblical source for many a prophetical 
quotation in the dramatic texts, a point on 
which he repeatedly confesses ignorance. And 
yet I almost feel inclined to say that Duriez 
has read my essay. We find in his book (pp. 
239-241) the same explanation of the pseudo- 
Habakkuk prophecy " in medio duorum ani- 

8 The date Duriez gives for the publication of the 
Thesaurus is erroneous. The work Thesaurus anec- 
dotorum novissimus (Dissert, isagog.) in twelve vol- 
umes appeared 1721-1729. The fragment of the Klos- 
terneuburg Easter Play is to be found in vol. II, p. 
liii. 

10 Cf . K. Jordan, Das Sterzinger Weihnachtsspiel 
vom Jahre 1511 und das hessische Weihnachtsspiel. 
Schulprogramm. Krumau 1902, p. 1. 

11 Die Prophetenspriiche und -zitate im religiosen 
Drama des deutschen Mittelalters. Leipzig, 1913. 
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malium" that I have given in footnote 2 on 
the last page of my pamphlet and afterwards 
elaborated in Modern Language Notes. 12 If 
M. Duriez consulted my essay, but had already 
independently come to this conclusion, why did 
he not insert a footnote to this effect? 

The chapter " Les demons et l'enfer " covers 
the same ground as the first part of my mono- 
graph on the Devil, with the distinction, how- 
ever, that M. Duriez confines himself to the 
tracing of the theological sources of Devil 
and Hell in the medieval religious drama of 
Germany. 

In regard to the prophet scenes the author 
and I seem to be at issue. According to his 
Introduction M. Duriez hopes to succeed 

"a convaincre le lecteur que le moyen &ge a 
connu la Bible, ce dont certains critiques et 
non des moindres ont paru douter" (p. 19), 
" du moins en ee qui concerne les auteurs de 
mysteres allemands, car," he goes on to say, 
"il est impossible de lire un drame religieux 
comme celui d'Bger, d'Alsfeld ou de Heidel- 
berg, sans Stre frappe de la connaissance ap- 
profondie que les auteurs avaient de la Bible et 
en particulier des evangiles" (p. 20). 

But a familiarity with the Christian story by 
no means presupposes a profound knowledge of 
the Gospels, as Duriez would have us believe. 
If the common people in the Middle Ages were 
well familiar with the life-history of their 
Savior, how much more must we expect this 
from the clergy? And even granted that the 
German medieval dramatists knew the Gospels, 
their ignorance of the Old Testament, a fact 
which many critics maintain, is not yet refuted. 
Old Testament prefigurations in a play like the 
Heidelberg drama do not prove that the author 
knew the Old Testament. He may have known 
the Old Testament stories, but the text may 
have been a book with seven seals for him. 
Duriez acknowledges that the medieval drama- 
tists did not know the patristic and apocryphic 
writings (Les apocryphes, pp. 44, 72). He 

12 Zum Verhciltnis des religiosen Dramas zur Li- 
turgie der Kirche. Modern Language Notes, XXIX, 
108-109. See also my papers " The Origin of the 
Legend of Bos et Asinus " and " Bos et Asinus Again," 
in The Open Court, XXIX, pp. 57, 191-192. 



agrees with M. Male that " toute la litterature 
connue des Chretiens du moyen age se reduisait 
a quelques ouvrages qui formaient un resume 
de tout ce qui avait ete dit dans les ages pre- 
cedents (including the Bible?)" (pp. 21-22). 
I fully agree with Duriez that 
" les auteurs de ces drames etaient des ecclesi- 
astiques, seculiers ou reguliers, sans cesse en 
contact avee la Sainte ficriture par la recitation 
de leur breviaire, la celebration du saint sacri- 
fice et l'administration des sacrements, aussi 
bien que par leurs lectures des quelques ou- 
vrages qui formaient un resume de tout ce qui 
avait ete dit dans les ages precedents" (p. 20), 

but believe that all their biblical knowledge 
came only through these channels. Of course, 
one must guard himself against generalizations 
and admit that now and then an author may 
have directly drawn on the Vulgate. For my 
part, I am willing to admit this for Arnoldus 
Immessen. 13 If the dramatists were familiar 
with the biblical texts, the prophetical quota- 
tions in the dramas would have corresponded 
perfectly to their biblical sources, but this is 
far from being the case, as I have shown in my 
essay on the prophet scenes. Duriez acknowl- 
edges this contention to be true of the Bene- 
diktbeuren Christmas play (p. 157) and the 
Tegernsee Antichrist play (p. 588). He ad- 
mits that he cannot find the corresponding 
biblical passage for Daniel's Messianic prophecy 
in the Frankfort Passion play, 11. 133-160 (p. 
206 )," and of the testimony of Ezekiel, on 
which the prophet Isaiah bases his famous 
oracle " Ecce virgo concipiet" (Innsbr. Easter 
play, 11. 136; 173-176). 15 In this case, as in 
many others, the dramatist credits one prophet 
with the words of another. Did he do this con- 
sciously? Was it not rather ignorance of the 
real authorship of Messianic prophecies which 
he knew from the liturgy and the liturgy only ? 
Duriez admits "ne pas avoir retrouve cette 
harmonie entre le prophete et le drame" (p. 

13 Cf. F. Krage, Vorarbeiten zu einer Tfeu-Ausgaoe 
von Arnold Immessen, Der Sundenfall. Kostock 
Diss., Heidelberg, 1912, p. 58. (This dissertation 
forms the first part of Krage's edition of this play, 
Germ. Bibliothek, II. Abt., 8. Bd., Heidelberg, 1913.) 

14 The biblical passage is Dan. 9 : 26. 

15 The corresponding biblical passage is Jer. 7: 14. 
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614), and lie emphasizes in many places the 
influence of the liturgy rather than the Bible 
on the drama (cf. pp. 158-160, 369, 374, 495, 
531, 577). The best proof, however, that it 
was the liturgy and not the Bible which fur- 
nished the prophecies for the drama is fur- 
nished by the pseudo-Habbakuk prophecy "in 
media duorum animalium." For this passage 
is not to be found in the Vulgate, and it could 
have been known to the dramatists only through 
the liturgy. It is true that the Septuagint con- 
tains this erroneous passage, but even Duriez 
will not claim an acquaintance with the Greek 
text for the medieval dramatists. It is some- 
what unfair on the part of Duriez to accuse 
those who doubt the familiarity of the medieval 
dramatists with the Bible of "mal connaitre 
l'esprit du catholicisme " (p. 19). In our ap- 
preciation of the church of the Middle Ages we 
are not behind those who claim a knowledge of 
the Bible for the medieval clergy. 

I do not, however, wish to detract from the 
merits of this book. Duriez has made a notable 
contribution to the study of the German reli- 
gious drama, and while Wilmotte's purpose in 
his studies always was to prove the dependence 
of the German religious plays on the French, 
Duriez claims a common source for both, 
namely, the common teachings of the Church. 
The task of tracing the drama to its theological 
source was gigantic and tedious, for — in the 
author's own words — " les longs drames du 
moyen age finissent par etre fastidieux, et qui 
en a lu un, en a lu vingt," but Duriez has 
done it well and gladly. The closing words of 
his Introduction (p. 27) will — possibly with a 
few slight modifications for some of us — find 
an echo in the hearts of all who have made a 
study of the medieval religious drama : 

" J'ai pourtant fini par les aimer, malgre leur 
dure ecorce ; car ils envisagent au fond des ques- 
tions pour moi capitales: Dieu, Jesus-Christ, 
la Sainte Vierge, l'figlise; et sous leur forme 
fruste ils sont les surs temoins de l'amour des 
siecles de foi pour tout ce qu'il y a de beau, 
pour tout ce qu'il y a de grand." 

Maximilian Josef Budwin. 
Purdue University. 



EECENT LEOPAEDI LITEEATUEE 

Leopardi sentimental. Essai de psyehologie leo- 
pardienne suivi du Journal d'amour, inedit 
en frangais, par E". Serban. Paris, Cham- 
pion, 1913. 8vo., 247 pp. 

Leopardi et la France. Essai de litterature 
comparee, par N. Serban. Paris, Champion, 
1913. 8vo., xix + 551 pp. 

Lettres inedites relatives a Giacomo Leopardi, 
publiees avec introduction, notes et appen- 
dices par N". Serban. Paris, Champion, 
1913. 8vo., xxiv + 260 pp. 

Dr. Serban, a Eoumanian who has taken a 
real French doctorate, has in these three books 
made substantial contributions to three differ- 
ent fields of Leopardi literature. The first of 
these, Leopardi sentimental, shows more fully 
than has before been done the subjective causes 
of the poet's pessimism. A poet, particularly 
a lyric poet, is ipso facto an egoist, and all his 
environment, all his experience of life were such 
as only to emphasize this tendency in the Ital- 
ian poet. Dr. Serban has shown how Leo- 
pardi's philosophy of life, of religion, and of 
the world were the results of the contact of a 
sensitive nature with actual life, the intellect- 
ual reaction of his unhappy loves on himself. 
Nowhere can a critic find a better opportunity 
for approaching the understanding of a genius 
by a study of his near relatives than in the case 
of Leopardi. His father's latent sentimental- 
ism was revealed in an erotic form in the two 
brothers and one sister of the poet, while in 
the last its thwarted aims found literary ex- 
pression in a philosophy of pessimism. From 
the date of his sentimental conversion, the day 
he met his first love, Leopardi felt the shock 
of the difference between his inner life and the 
outer world, and this feeling was only intensi- 
fied by ill-success in his subsequent love affairs, 
due to the lack of physical charms and of 
health. Even his scholarly industry was the 
result of a reaction, a nepenthe to 

drown the wakeful anguish of the soul. 
The spasms and convulsions of a wounded heart 
were his measure for the universe. On account 



